[image: image1.png]- competition in México in 1986. In Cuba, I was much taken
with the powerful and intense style of the 21-year old
Ileana Matos, one of the few players to make a success of
Pujol’s marking ‘doloroso’ in the Guajira. I advise her to
reduce her platform preparation time if she can — most
players have little devices to ease them into a good playing
mood, but if they go on too long or are too obtrusive, they
can affect a jury’s judgement. Get up there and play —
that’s what you're there for. Similarly, Joaquin Clerch’s
slow, slow walk to the centre of the stage must constitute
some sort of record. Ars longa, vita brevis, and let’s not
make things worse than they already are. But I was
impressed. The quality of teaching in this Caribbean
island seems well up to that which has been established for

_centuries in South American countries such as Venezuela.
Brazil and Argentina. The old British possessions do not
measure up in this respect. Britain did, as it happens,
govern Cuba for a year: not quite long enough to teach
the Cubans to play cricket. Instead, under the Spanish,
they learned to play the guitar, and to play it well.
With that still developing prowess and Leo Brower’s
international prestige, Cuba is a world power in terms of
the guitar.




